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Abstract 
This series of sketches have been developed on the 
artist’s ipad to reflect the immediacy and spontaneity of 
capturing gestures, movement, and expression during a 
number of conferences and journeys held between 
2014 and 2017.  The sketches act as a trace of 
experience, an impression and imprint of what has 
taken place, interpreting the particularities of people 
and place in real time, and voicing connections to place 
and community. 
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Introduction 
Inspired by the digital portraits of artist David Hockney, 
in 2014 I began to use my ipad as a sketchbook to take 
with me to conferences and on journeys, tracing 
interactions between people and place.  Drawn to 
working directly from life, close observation and fluidity 
of line have been the starting point for getting to know 
the particularities of any place. 
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Fig. 1-3. Sketchnotes made during SGSAH Publishing Studies Network Conference, University of Stirling, 2016.



  

Context 
Portability of the digital sketchbook has allowed for 
quick interpretation of moments as I have encountered 
them.  This has been especially useful in transit, for 
example when travelling on trains and buses, and has 
facilitated impressions of the places I have passed 
through.  As a multi-disciplinary artist, my digital 
sketchbook has become a journal through which to 
develop drawing alongside notes, mapping, and audio, 
so that visual, textual, and aural narratives can be 
juxtaposed in one place. 

 

 

 

Fig. 4-6. Sketches on train journeys, 2016. 



  

Methodology 
Drawing with my fingertips, rather than a stylus, 
engages the physicality of my hands.  This method of 
sketching feels natural and connects both the subject 
and the image, removing any distance between the eye 
and the hand. There is something refreshingly un-
precious about developing work on the digital 
sketchbook.  The blank page can be filled and then 
stripped back, freeing up the making of marks towards 
an ephemeral process of creative engagement with 
people and place rather than a means towards 
producing a permanent image. 

 

 

 

 

 

 

 



  

 

Fig. 7-13. Sketchnotes, Performing Knowledge Conference, 
Emmanuel College, Cambridge, 2015.    

 

 



  

 

Fig. 14. Portrait of Martin Carroll, The Elephant House, 
Edinburgh, 2017.     

Conclusion 
As a portable medium, the digital sketchbook can 
document, interpret and convey an impression and 

imprint of interactions in the public domain.  The artist 
becomes curator, representing experience through a 
sketched narrative, prompting a fresh dialogue with the 
original conditions of encounter.  The versatile and 
tactile aesthetic of drawing develops connections 
between people and place, to encourage reflection on 
particularities that might otherwise be overlooked. 
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